
TEACHER´ S NOTES     
 
 SONG 2: COCKLES AND MUSSELS 
 
 
1.1 CULTURAL QUIZ 

 
 
LECTURAS COMPLEMENTARIAS 
 
                                            IRISH FOLK SONG 
A well known Irish Folk song. It is a plain story about a girl who sold sea-food in Dublin. 
The simplicity of the words and the sweetness of the melody which are the features of this 
song, reflect the character of the Irish people, who are warm-hearted, friendly and 
melancholy. 
The song is in English, but we know that in Ireland two languages are spoken: Erse or Irish 
and English. Erse, the old language of the Celts, is spoken mainly among old people in 
very restricted areas to the west and south-west of Ireland. De Valera, President of Eire, 
now dead, introduced Irish into Elementary Schools as the only language in which all 
subjects had to be taught, with the result that children so hated the language that they 
forgot it as soon as they left school. English is spoken everywhere in Ireland now, but 
when spoken by Irish it is softened by a strong ‘brogue’ or typically Irish accent. 
 

                                           DUBLIN 

Dublin city is the capital of the Republic of Ireland and has an area 356 square miles (922 
square km). with a population. (1996) 1,058,264. It was probably founded by the Vikings in 
the 9th century and was later called Dublin, from the Gaelic words ‘dubh’ meaning dark, 
and ‘linn’ meaning pool. This name refers to the dark waters of the river Liffey which flows 
into the Irish sea. Dublin stands at the mouth of this river in a semi-circle round the lovely 
Dublin Bay and it is the largest port of the Republic, drawing its exports from the whole 
Republic and being the largest collecting and distributing centre. In the city is the world’s 
largest brewery, Ginness, and its other industries include the manufacture of poplin and 
linen, biscuits and machinery and there are shipiyards, flourmills, railway yards and 
engineering shops.  

Dublin is full of building and places of interest. In O’Connell Street, one of the most 
beautiful streets in Europe, there is the General Post Office building which was the rebels’ 
headquarters at the time of the 1916 Easter Rising. It was here that Patrick Pearse, a poet, 
barrister, teacher and chosen president of the Provisional Republican Government, and 
James Connolly, founder of the Irish Socialism and a trade union leader, tried, during the 
week the rising lasted, to control and direct thatidealist insurrection. Then the British troops 
came, and the guns. 450 Irish and 100 British died, the leaders of the insurrection 
surrended, and 13 people were executed, including Pearse and Connolly. But during 1919 
to 1921, the Irish Republican Army (I.R.A.) waged war on the British Government. This war 
was ended by the treaty of 1621, which divided Ireland into Irish Free State (Eire) and 
Northen Ireland.  

                          POPULAR SONG COCKLES AND MUSSELS 

As well as being known and sung internationally, the popular song 'Cockles and Mussels' 
has become a sort of unofficial anthem of Dublin city. The song's tragic heroine Molly 
Malone and her barrow have come to stand as one of the most familiar symbols of the 
capital. In addition, Molly's international pulling power is shown by the fact that she scores 
hundreds of 'hits' on the Internet, many of them relating to 'Irish pubs' bearing her name. It 
seems perfectly natural therefore that Molly should have been commemorated by erecting 
a statue to her in Dublin, which monument has become a familiar landmark at the corner of  



Grafton Street 
and  
Suffolk Street 
. Let us now travel back in time to see what we can find out about the real Molly Malone.  

Picture the scene: it is Dublin city 300 years ago, on a balmy summer evening on 12 June 
1699 to be precise. The city then was not as we know it now, and in place of spacious, 
straight thoroughfares there was a warren of narrow, winding streets, through which it 
would be difficult if not impossible to drive a motor car. We walk down one of these streets 
on that summer e'en in 1699, when suddenly our attention is attracted by a small crowd 
gathered around a figure on the ground.  

Moved by a mixture of curiosity and concern, we join the crowd to discover what is amiss. 
We see that the object of attention is a young woman, no longer of this world but with a 
strange look of peace on her ravaged features. She is dressed in a full-length, full-sleeved, 
lined chemise, an overshirt and basque of wool, and Spanish zapota shoes. Despite the 
pallor of death, we can see that she was a fine strong and attractive girl, with an especially 
well-developed bust.  

'Who is it?', someone asks. 'Tis Molly Malone the fishmonger, and she is no more', replies 
a young lad. 'God's judgment has come upon her', adds a plump housewife, probably the 
lad's mother, 'for as well as her trade of fishmonger she was a part-time hussy also'.  

                                MOLLY´S HISTORY 

'Be charitable and speak ye not ill of the dead, woman!', interjects another voice. We turn 
to identify the newcomer, and from his dress and demeanour it is clear he is a medical 
man, a chirurgeon or apothecary perhaps. Bending down, he examines the dead girl, and 
after a minute or so rises and addresses the gathering: 'If this unfortunate female has not 
been taken by the typhoid fever, then has she succumbed to a disease of venery, and in 
either case ye had better step back lest ye be contaminated by noxious vapours!'.  

We disperse quickly like the rest, making our way back to our lodgings in a nearby tavern. 
There the talk is all of the dead Molly Malone, and of her short and tragic life. The tavern 
keeper informs us that Molly's parents are also in the fish-selling business, and reside near 
Fishamble Street, where the trade is mostly carried on. 'In a city full of pretty girls, she was 
one of the prettiest, and that is how she came to ply another trade as well', our host tells 
us sadly.  

We learn that Molly had wheeled her wheel barrow from the Liberties to the more 
fashionable Grafton Street, crying 'Cockles and Mussels' as she went. At nights another 
and less admirable Molly appeared, as her chemise, basque and zapotas were replaced by 
an even more revealing dress, fish-net tights and stillettoes. Thus provocatively attired, 
she sallied forth looking for clients, who tended to include students of Trinity College, a 
place renowned for its debauchery. Yet, we reflect, in all probability Molly was more sinned 
against than sinning.  

Our fascination with Molly brings us next morning to the church of St John, off Fishamble 
Street, where her funeral is to be held. We join her grief-stricken parents, relatives and 
friends as the minister begins his sermon. 'Thirty-six years ago with my own hands I 
baptised Molly Malone in St Andrew's Church, and today it falls to me to perform the sad 
duty of her obsequies', intones the parson. Having reflected on the godliness of the fish 
trade - 'For were not Peter and several of the Apostles fishermen?' - the minister 
concludes with an impassioned plea to the congregation: 'Do not judge too harshly this 
poor, abused Magdalene who has now herself been hauled in on the net of God's love'. 
Afterwards we stand discreetly at the edge of the circle of mourners as Molly's coffin is 
lowered into the ground in St John's Churchyard, writing the saddest and final chapter in 
her short life.  



The years pass, but Molly is not forgotten in her native city. The ballad mongers 
commemorate her in a song entitled 'Cockles and Mussels', which begins, 'In Dublin's fair 
city, where the girls are so pretty, I first set my eyes on sweet Molly Malone'. On dusky 
evenings you may still hear the eerie sound of a handcart traversing Dublin's cobbled 
streets, wheeled 'tis said by the unquiet spirit of Molly Malone.  

During Dublin's Millennium in 1988, which was held to celebrate the discovery by historical 
experts that the city had been founded 1,000 years before, it was decided to erect a statue 
of Molly. This monument now stands appropriately enough at the end of Grafton Street, 
around the corner from St Andrew's Church where she was baptised, and in an area where 
she plied her trades. A thought occurred on the 300th anniversary of her death in 1999: 
what better way to commemorate her than by declaring 13 June to be International Molly 
Malone Day, accompanied by a Molly Malone Summer School. Stand in front of Molly's 
statue, look into her sad eyes, see almost the tremulous heaving of her bosom, and marvel 
at the City of Culture where heritage is kept so alive, alive o!  

Discerning readers will have noticed by now that the substance of the above reverie is 
even fishier than the contents of Molly Malone's barrow. But if there are those so partial to 
legend and impatient of fact that they have swallowed the whole thing hook, line and 
sinker, then they might prefer to surf on out at this point if they wish to avoid 
disillusionment. Perhaps though the parody has been too broadly drawn? Not at all, as will 
now be demonstrated.  

Sometime in the last twenty years or so, a modestly anonymous individual seems to have 
decided without any supporting evidence that Molly Malone was a real person who lies 
buried in St John's Graveyard near Fishamble Street. This incipient legend was dignified 
by being committed to print in a serious work exposing the disgraceful destruction of the 
site of the Norse settlement at Wood Quay, in order to make way for new Civic Offices. (3) 
It is ironic that such a worthy book should have contributed to the developing Molly Malone 
legend, and if it was thought that a little white lie would help to protect the remnants of St 
John's Graveyard (also on the controversial Civic Offices site), then it was to be of no 
avail. In fact, Dublin Corporation bulldozed its way through the graveyard, at one point 
leaving human bones scattered about St John's Lane, and today there are only about six 
mostly cracked tombstones left on the site.  

Contemporaneous with, or sometime prior to the emergence of the unsupported St John's 
Graveyard burial yarn, a visiting American academic apparently raised the possibility that 
Molly Malone might have died of typhoid fever contracted from consuming infected Dublin 
Bay cockles and mussels. Thus did the legend begin to grow, and it was positively to 
snowball during the Dublin 'Millennium' of 1988. While the title of this event gave the 
misleading impression that it celebrated the foundation of Dublin 1,000 years before, in 
fact the incident commemorated was the capture of the city by Maol Sechnaill II in 989 (not 
988), as Dublin of course was founded by the Norse about 841.  

The 'Millennium' thus encouraged an atmosphere where frothy fantasy could supplant 
historical truth, and historians and others who objected were dismissed crudely as cranks 
and party poopers. On 22 January 1988, at a press conference in St Andrew's Church held 
to launch the 'Dublin's Fair City' video show, it was solemnly announced that the baptism 
and burial records of Molly Malone had been discovered in the registers of St John's 
Church. The entries in question relate to the baptism of a Mary Malone on 27 July 1663 
and the burial of a person of the same name on 13 June 1699. St John's Church was 
Church of Ireland in denomination and formerly located behind Christ Church off 
Fishamble Street, but was demolished in the last century. St John's registers were 
published in 1906, and the originals are now held in the Representative Church Body 
Library.  

While it is true that Molly is a form of the name Mary, no evidence was produced to show 
that the Mary or Marys listed in St John's registers were known as Molly. Furthermore, 
there are quite a few Mary Malone entries in the Church of Ireland baptism registers of 



Dublin city, with many more again in the Roman Catholic registers, and there is no logical 
reason to choose the St John's entries over the others. Finally, just as it was unwarranted 
to assume that Molly Malone was Church of Ireland and not Roman Catholic, so too was it 
capricious to assign her to the seventeenth instead of the eighteenth or nineteenth 
centuries.  

Such doubts did not trouble the partisans of the evolving Molly Malone legend, and the 
supremo of the Dublin Millennium celebrations, Matt McNulty, decided to commission a 
statue of the fishmonger. The contract to sculpt the statue was won by Jeanne Rynhart, 
who 'researched the historical background of the statue'. The 'research' in question 
incorporated most of the elements of the Molly Malone legend as it then stood, but added a 
few new ones as well. Thus not only was Molly portrayed as a 'Restoration citizen' in 
seventeenth-century dress, but with blithe disregard for the poor girl's reputation, it was 
also claimed that she was 'a prosperous trader who freelanced as a prostitute'. More than 
this, Molly's 'sales path' was identified as extending from the Liberties to Grafton Street 
and St Stephen's Green, and it was claimed 'she would have had clients in Trinity College, 
which was renowned for its debauchery at the time'. Molly's statue was also clad with an 
extremely low-cut dress, on the grounds that as 'women breastfed publicly in Molly's time, 
breasts were popped out all over the place'.  

All this was obviously an avalanche of pure and unrestrained fantasy, but the worst 
blunder was yet to come. In 1989 the completed statue of Molly was placed at the junction 
of Grafton Street and Suffolk Street, on the stated grounds that this was around the corner 
from St Andrew's Church where her baptism had taken place. It will be recalled that the 
original version of the legend had claimed that Molly was baptised in St John's Church in 
1663, while the new claim seems to have been based on nothing more than a careless 
reading of the newspaper account of the press conference announcing the 'discovery' of 
the St John's baptism entry, which conference just happened to have been held in St 
Andrew's Church. In any case, St Andrew's Church of Ireland parish was recreated by act 
of parliament in 1665 only, and its registers dating from 1672 were destroyed in 1922.  

This then is the legend in all its glorious implausibilty, but what of the facts, so far as they 
can be ascertained? As is frequently the case with problems of historical research of this 
kind, no definitive or final solution can be offered, but what has been discovered is 
extremely significant. In the first place, no version of 'Cockles and Mussels' predating 1850 
was found, nor was it included in, for example, Colm O Lochlainn's collections of Irish 
ballads, (6) indicating that it does not fit the mould of a conventional traditional song. The 
earliest versions of 'Cockles and Mussels' traced to date were published firstly in 
Cambridge, Massachusetts, in 1883, (7) and secondly in London in 1884 by Francis 
Brothers and Day. (8) While the 1883 version lists no author, the 1884 version describes 
the piece as a 'comic song' written and composed by James Yorkston and arranged by 
Edmund Forman. The latter version further acknowledges that the song was reprinted by 
permission of Messrs Kohler and Son of Edinburgh, so there must have been at least one 
earlier edition published in Scotland, which may well have been the original. Some 
subsequent editions of 'Cockles and Mussels' continued to attribute it to Yorkston, and 
indeed he is credited as the composer on the soundtrack to Kubrick's Clockwork Orange 
(1971). However, as the song became naturalised in Ireland the attribution of 'Cockles and 
Mussels' to Yorkston was generally omitted in published versions, encouraging a general 
assumption that it was an ancient folk song.  

At this stage we are in a postion to come to some tentative conclusions. It would appear 
that the version of 'Cockles and Mussels' sung today is not in fact 'traditional', in the sense 
that it does not predate the 1880s or 1870s and is the work of the Scottish-based 
composer James Yorkston. Yorkston may well have been influenced by an earlier folk tune 
or tunes as yet unidentified. Why Yorkston set the song in Dublin, and not London or 
Edinburgh for example, is a point worthy of further investigation. It is not inconceivable that 
a real barrow girl in Dublin or even Edinburgh could have played a part in inspiring 
Yorkston, but it is more likely that the Molly Malone he portrayed was merely a type and 
not an actual person. The song attributed to Yorkston was a 'comic song' replete with mock 
pathos, and having been performed in music halls, parlours, convivial gatherings and 



elsewhere it must have gained such popularity and been so widely dispersed that its 
origins were lost to memory and it was assumed to be just another anonymous folk song. 
As it was set in Dublin, obviously it would be of special interest there, and indeed in time it 
evolved into a sort of unofficial anthem of the city.  

Before the creation of the bizarre legend that Molly Malone was a real person who lived in 
the seventeenth century, the writer, and no doubt many others, had an image of the 
fishmonger as an imaginary figure in a nineteenth-century Victorian setting. The evidence 
outlined above indicates that this impression is basically correct, and indeed this is the 
Molly Malone portrayed on the cover of Walton's 1920s or 1930s edition of 'Cockles and 
Mussels'. (9) This picture is reproduced above, and it can be seen that Molly is set amid a 
Victorian Dublin scene, with a silhouette of the now sadly destroyed Nelson's Pillar in the 
background. Note also the details of Molly's dress, and the fact that she wheels a barrow 
and not a handcart as in Rynhart's sculpture.  

It is submitted that this nineteenth-century image of Molly Malone, backed up by research 
into period details and of course an intensive study of the origin of the song 'Cockles and 
Mussels', would have formed a better basis for a statue of the fishmonger. Furthermore, it 
would have been more appropriate to site such a statue in the Moore Street area, where 
Molly's present-day successors, the fruit- and fish-sellers, now ply their trade, or if a more 
fashionable location were deemed necessary, somewhere in O'Connell Street or near the 
Halfpenny Bridge would have sufficed. Though it might be considered not unattractive in a 
quaint sort of way, the Grafton Street sculpture of Molly nevertheless is so false both in its 
form and in its setting that it would be better if it were removed to save the city further 
shame and ridicule, and replaced by a more authentic statue of Molly in nineteenth-century 
dress sited in one of the above locations.  

But errah sure what matter is it to take a few liberties with the truth, and isn't it nice to have 
attractive fakes when so much of the real heritage of Dublin has been destroyed? 
Unfortunately, there is a deadly linkage between the kind of pseudo-heritage and disregard 
for historical truth represented by the Molly Malone promotion, and the continuing neglect 
and destruction of Dublin's archaeological and architectural heritage. Faced with criticisms 
concerning the razing of Norse remains, the destruction of Georgian houses, the 
dereliction of churches or the desecration of old graveyards, the powers that be can 
dismiss the criticism as carping, and point for example to investment in public sculpture 
such as that of Molly Malone as evidence of care for heritage and culture in the city.  

So entrenched has the fake legend of Molly become that there was an actual call for the 
commemoration of the 300th anniversary of her death in June 1999! A pair of academics 
on an RTE radio programme of 7 June 1999 suggested that Molly was in fact Peg 
Woffington, the Dublin-born mistress of Charles II, and that cockles and mussels should be 
read as symbols of female genitalia! What we have here is a continuously evolving urban 
legend, with each new uninformed commentator compounding the errors of those who 
have gone before. The sad part is that what we might call the 'authentic myth' of Yorkston's 
Victorian Molly Malone has been supplanted by a misdated, misplaced and sexually crude 
image concocted by intellectually lazy heritage fabricators.  

In conclusion, it may be asked just what exactly is the Mystery of Molly Malone? In the 
writer's opinion, it lies in how so many supposedly intelligent people could accept 
uncritically the farrago of invention and misconception encapsulated in the Grafton Street 
statue, and to this conundrum he confesses he can offer no solution.  

 

 

 



ANOTACIONES 

……………………………………………………………………………………………………………. 

……………………………………………………………………………………………………………. 

………………………………………………………………………………………………………….. 

…………………………………………………………………………………………………………. 

…………………………………………………………………………………………………………. 

……………………………………………………………………………………………………….. 

II.PRESENTING THE SONG  

Se explica la tarea a realizar antes durante y después. 
 
Antes: 
 
Es conveniente que ya se haya realizado el quiz de este tema, así se podrá entender y hablar 
mejor de la canción y su tiempo: 
Esta es la canción de Molly Malone, una famosa canción que se canta en los pubs 
irlandeses.Una vieja canción irlandesa cuenta la triste historia de la hermosa Molly Malone. 
Vendedora de pescado, al igual que sus padres y abuelos, murió de fiebre en medio de la calle 
sin que nadie pudiese hacer nada por evitarlo. La canción la describe por las calles de Dublín, 
empujando su carro lleno de pescado y pregonando a los cuatro vientos: “Berberechos y 
mejillones frescos!". La leyenda, siempre viva en la vieja Dublín, ha recreado una y mil veces la 
historia, real o no, de la dulce Molly Malone; y, según se cuenta, su fantasma sigue recorriendo 
las calles de la ciudad, desde hace más de trescientos años, con su carro lleno de pescado 
fresco. Sea como sea, Molly Malone es una parte de Dublín y, como tal, en ella tiene su sitio. 
El profesor interesado en ampliar más información sobre esta canción le recomendamos 
consultar el libro “British and American folk and Pop Songs”, publicado por Longman. 
El profesor debe explicar a sus alumnos que el objetivo principal es que completen la camnción 
con las palabras que faltan.  
 
Durante: 
En una primera audición habrá una cortada aufición tras cada estrofa. Se realiza una 
segunda audición para corregir lo anterior y completar. La detención ahora es cada dos 
estrofas. Se realiza una tercera audición en la que no habrá detenciones. Pueden 
empezar a cantarla. 
 
Después: 
Se realiza el ejercicio III. 1. Se puede cantar por todos. Y se puede empezar a hacer el 
resto de ejercicios.  
 
 

 

ANOTACIONES 

……………………………………………………………………………………………………………. 

……………………………………………………………………………………………………………. 

………………………………………………………………………………………………………….. 



…………………………………………………………………………………………………………. 

…………………………………………………………………………………………………………. 

 
III. PRACTISING THE LANGUAGE 
 
III.1. Es conveniente hacer notar y repetir la pronunciación correcta de los adjetivas 
posesivos y de las formas del verbo “to be” 
Puede ser interesante repasar las formas de posesivo así como las del verbo “to be” 
 
ADJETIVOS POSESIVOS 
 
 
 

 my  mi, mis 
 your  tu, tus (de tú); su, sus (de ustedes) 
 his  su, sus (de él) 
 her su, sus (de ella) 
 its su, sus (de él o ella, para cosas) 
 our nuestro, nuestra, nuestros, nuestras 
 your vuestro, vuestra, vuestros, vuestras 
 their su, sus (de ellos o ellas)  

 
 

1. ITS es adjetivo posesivo para un solo poseedor que no tiene sexo aunque sí genero 
gramatical: its table, su mesa (la de esa casa); its leaves, sus hojas (las de ese árbol); its 
legs, sus patas (las de ese perro); its wheels, sus ruedas (las de ese auto). 
 
2. En inglés se usa el posesivo en vez del artículo delante de sustantivos de partes del 
cuerpo y de objetos particulares: He hurt his finger (Se lastimó el dedo); I lost my book 
(Perdí el libro).  

 

VERBO “TO BE” 

 
�  El verbo "to be" en inglés es equivalente a los verbos "ser" y "estar" en castellano. Su 
declinación en el presente del indicativo (simple present) es la siguiente:  
 

 
Yo soy/estoy I am 
Tu eres/estás You are 
El/ella es/está He/she/it is 

Nosotros somos/estamos We are 
Vosotros sois/estáis You are 
Ellos/ellas son/están They are 

 

 

 

 

�  Se suelen utilizar contracciones de estas formas:  
 

I am I'm 
You/we/they are You/we/they're  
He/she/it is He/she/it's  



 
�  Su declinación en tiempo pasado (simple past):  
 

Yo era/estaba (fui/estuve) I was 
Tu eras/estabas (fuiste/estuviste) You were 

El/ella era/estaba (fue/estuvo) He/she/it was 
Nosotros éramos/estábamos (fuimos/estuvimos) We were 

Vosotros erais/estabais (fuisteis/estuvisteis) You were 
Ellos/ellas eran/estaban (fueron/estuvieron) They were 

 

 

 

 
�  El verbo "to be" se puede utilizar como un verbo ordinario y en este caso sirve para dar 
información sobre el sujeto:  
 

I am old. Yo soy mayor 
The car is red. El coche es rojo 
It is cold. Hace frio (el día está frio) 

 
�  También se utiliza como verbo auxiliar para formar las formas continuas:  
 

I am running. Yo estoy corriendo 
I was running. Yo estaba corriendo 

 

III.2.  Lectura de la canción una vez completada y corregida, con el fin de que los 
alumnos respondan unas preguntas de comprensión. 
 
III.3. Puede ser interesante repasar las formas del verbo “to be” en presente y pasado en 
las oraciones afirmativas e interrogativas. 
 
  
 
 

SUBJECT PRONOUNS 

  

I (yo) We (nosotros,as) 
You (tú, usted) You (vosotros, vosotras) 
He (él) They (ellos,as) 
She (ella)   
it (ello)   

• I siempre se escribe con mayúscula, nunca con 
minúscula.  

• Un verbo siempre se usa con un sujeto o 
pronombre. No podemos decir am English. 
Ejemplo: I am English.  

• La tercera persona del singular varía según el 
sexo de la persona. He (masculino) She 
(femenino) It (para animales o cosas). En plural 



sólo existe la forma They para los tres grupos.  

  

 

  

TO BE: PRESENT SIMPLE 

  

Afirmativa Forma Contracta Traducción 
I am I'm  soy;estoy 
You are You're eres;estás 
He is He's es:está 
She is She's es;está 
It is It's es;está 
We are  We're somos;estamos 
You are You're sois;estáis 
They are They're son:están 

Negativa Formas 
contractas Interrogativa 

I am not I'm not Am I...? 

You are not You're not/You 
aren't Are you...? 

He is not He's not/He isn't Is he...? 

She is not She's not/She 
isn't Is she...? 

It is not It's not/It isn't Is it...? 

We are not We're not/We 
aren't Are we...? 

You are not You're not/You 
aren't Are you...? 

They are not They're not/They 
aren't Are they...? 

• En la forma negativa, not se coloca siempre 
detrás del verbo. Ej: We are not English.  

• En la forma interrogativa colocamos el sujeto 
detrás del verbo. Sólo se pone el signo de 
interrogación al final de la pregunta.. Ej. Is 
Ronaldo a footballer?  

• Las formas contractas son muy frecuentes en el 
inglés hablado pero en las respuestas cortas 
nunca se contrae el verbo to be.  

  

  



TO BE: PAST SIMPLE 

  

Afirmativa Traducción 
I was era;estaba;fui;estuve 
You were eras;estabas;fuiste;estuviste 
He(she/it was era;estaba;fue;estuvo 
We were eramos,estábamos;fuimos;estuvimos 
You were érais;estábais;fuísteis;estuvísteis 
They were eran;estaba;fueron;estuvieron 

Negativa Interrogativa 
I was not (wasn't) Was I? 
You were not 
(weren't) Were you? 

He/she/it was not 
(wasn't) Was he/she/it? 

We were not 
(weren't) Were we? 

You were not 
(weren't) Were you? 

They were not 
(weren't) Were they? 

• En las respuestas cortas sólo se utiliza el verbo 
to be. Ej.Were you at home on Saturday? No, I 
wasn't.  

 
 
 
III.4. A) PAISES Y NACIONALIDADES: Debemos hacer hincapié en la correcta grafía y 
pronunciación de estas palabras. 
 

Pronunciation File  Country   Nationality 

One syllable     

 France   French  

 Greece   Greek  

ends in '-ish'     

 Britain   British  

 Denmark   Danish  

 Finland   Finnish  

 Poland   Polish  

 Spain   Spanish  

 Sweden   Swedish  



 Turkey   Turkish  

ends in '-an'     

 Germany   German  

 Mexico   Mexican  

 The United States  American  

ends in '-ian' or '-ean'     

 Australia   Australian  

 Brazil   Brazilian  

 Egypt   Egyptian  

 Italy   Italian  

 Hungary   Hungarian  

 Korea   Korean  

 Russia   Russian  

ends in '-ese'     

    

 China   Chinese  

 Japan   Japanese  

 Portugal   Portuguese 

 
 
 

B) TRABAJOS . Unas sugerencia podría ser que una vez que los estudiantes hayan 
escrito todo el vocabulario que recuerdan , les demos una lista de vocabulario en inglés 
para que completen aquellas que les faltan con la palabra que creen que es en cada 
caso.   

accountant 

actor 

air steward 

architect 

assistant 

personal assistant 

shop assistant 

author 



baker 

barman  

builder 

businessman  

butcher 

caretaker 

chef 

civil servant 

clerk 

computer operator  

cook 

decorator 

dentist 

designer 

director 

company director 

film director 

doctor 

driver bus / taxi / train driver 

garbageman (refuse collector) 

economist 

editor 

electrician 

engineer 

farmer 

fisherman 

fishmonger 

flight attendant 

hairdresser 

head teacher 

jeweler 



journalist 

judge 

lawyer 

lecturer 

manager 

miner 

musician 

news reader / news presenter 

nurse 

optician 

painter 

photographer 

pilot 

plumber 

police officer 

politician 

porter 

printer 

prison officer / warder 

receptionist 

sailor 

salesman / saleswoman /salesperson 

scientist 

secretary 

soldier 

solicitor 

surgeon 

tailor 

teacher 

telephonist 

telephone operator 



travel agent 

TV cameraman 

TV presenter 

vet 

waiter 

writer 

 
 
III.5. Es conveniente realizar todo el ejercicio de forma oral antes de pasar a realizarlo de 
forma escrita. Para ello es muy conveniente el trabajo tanto en cadena como en grupo. 
Es conveniente hacer un repaso de los números ordinales.  

Ordinal Numbers  

Como su nombre lo indica, los números ordinales sirven para indicar un orden. 

Los números 1, 2 y 3 tienen como ordinales las palabras first, second y third. 

1 2 3 
first 

primero 
second 
segundo 

third 
tercero 

  

A partir del 4 hasta el 19, se construyen agregando th al número cardinal. Si el número termina 
en -ve, se cambia por -f y se agrega th. 

4 5 6 7 
fourth 
cuarto 

fifth 
quinto 

sixth 
sexto 

seventh 
séptimo 

8 9 10 11 
eighth 
octavo 

ninth 
noveno 

tenth 
décimo 

eleventh 
undécimo 

12 13 14 15 
twelfth 

duodécimo 
thirteenth 

decimotercero 
fourteenth 

decimocuarto 
fifteenth 

decimoquinto 
16 17 18 19 

sixteenth 
decimosexto 

seventeenth 
decimoséptimo 

eighteenth 
decimoctavo 

nineteenth 
decimonoveno 

  

El 20, 30, 40, etc. se construye cambiando la -y por -i y se agrega th. 

Para el resto, se forma con el número correspondiente a la decena (twenty, thirty, forty, etc.) 
seguido del ordinal (first, second, third, fourth, etc.) 



20 21 22 23 
twentieth 
vigésimo 

twenty-first 
vigésimo primero

twenty-second
vigésimo segundo

twenty-third 
vigésimo tercero 

24 25 26 27 
twenty-fourth 

vigésimo cuarto 
twenty-fifth 

vigésimo quinto 
twenty-sixth 

vigésimo sexto 
twenty-seventh 
vigésimo séptimo 

28 29 30 31 
twenty-eighth 

vigésimo octavo 
twenty-ninth 

vigésimo noveno
thirtieth 
trigésimo 

thirty-first 
trigésimo primero 

100    
one hundredth 

centésimo    

  

  

 III.6. Es conveniente realizar todo el ejercicio de forma oral antes de pasar a realizarlo de 
forma escrita. Para ello es muy conveniente el trabajo tanto en cadena como en 
grupo.Como ya hemos hecho un repaso de los adjetivos posesivos y del verbo “to be” 
los alumnos no deberían tener problema en realizar este ejercicio. 

 

III.7. Jobs. Una vez realizado este ejercicio podemos hacer uso de la información previa 
de los trabajos que tenemos del ejercicio III. 4. B, con el fin de que el alumno complete la 
información que no haya sido capaz de recordar. 

III.8. Wordsearch. Una vez realizado el ejercicio el alumno podrá hacer uso del texto en 
inglés de la canción con el fin de que le ayude a completar aquellas palabras que no 
haya sido capaz de recordar. 

IV.1. CREATIVE WORK 

El alumno deberá volver a releer la canción para sí ser capaz  de realizar un resumen de 
ésta intentando incluir los aspectos más relevantes. Después es conveniente que en 
parejas o en grupos cada alumno lea su resumen para ver si todos han incluido los 
mismos aspectos. Loa alumnos deberán escribir frases simples y prestar atención a las 
formas de presente y pasado simple, a los pronombres posesivos y personales, así 
como al vocabulario estudiado sobre la canción en la sopa de letras.  

 

IV.2. Ela alumno deberá realizar previamente un dibujo de cómo se imagina que era la 
protagonista de la canción. Una vez realizado el dibujo deberá responder a unas 
preguntas formuladas en pasado simple sobre cómo es la protagonista de acuerdo con 
el dibujo que acaba de realizar. Es conveniente que para ello repase las formas del verbo 
“to be” en tiempo pasado.  

 

  

 


